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Abstract

Animism and the Natur&iendly ideology are something like the air that exists naturally for the Japaifi&ésecommon

values such as a sacredness ofNh&ure and the sweetness of the Nature for human beings also work as important themes
in todays design. Elaborate structure and stability found in the Japanese animation are important values discovered by
Japan in its religion and the perspective abbatNature. And these values do not remain as something Japanese, as they
are related to have international agreement.

Introduction

The power of animation comes from the exquisite inner structure of chabadting and from the outer structure of
environmentfriendly structure. The number of characters set in the animations is enormous and the aniinations
perspectives for religion and the Nature are elaborate and relatable to Japanese Ipgoatfécular, quite a number of
charactershose appeain fantasy genre work as connection point to the sensitivity of the Japaimedapanese, god is
calledfikami0' and this is based on the Japanese animisnitéra number of gods that were created naturalljney also
present nostalgia from the pasttlire world market and they present refreshing shock by giving a new perspective about the
Nature and human beingg-or example, Hayao MiyazakifiMy Neighbor Totor@ presents the ideology of the wood while
fiSpirited Away presents the ideology about waserd the Nature.Also, hisfiPrincess Mononokepresents a thinking of
circulation and rebirth. This paper aims to make a solid analysis into the Japanese animation and the Japanese ideology by
looking into these three animations and by giving diagrartysisanto their structures inside them between reality and the
other world.

1. Anima, Animism, Animation

The term animism was used from the early 18th century by philosophers, and it was the British anthropologist Taylor who
completed and announced theedretical frame of the animism in 187Animism came from the Latin word, anima,
meaning breath, life and spirit, and it is also a religion of spirits in a kind of an original form of religfat.is, it refers to

the thoughts or religion that all th&ings in the Nature carry spiritsn the primitive age, people did not essential
distinction among human beings and other beings in the Nature, so animals and plants like everything in the universe carried
spirits and souls.When people died, they webelieved to be an eternal spirit in the world of the dead or to go into the
bodies of animals to become the souls of animdlkey believed that there are a number of spirits in the universe, and they
believed that these spirits dominate the worldfef liTherefore, worship of souls is not only the original form of religion of
human beings but also universal thing for all human beirigser all, gods are only a form of soulsThe etymology of the

word, animation, can be traced in the act of a gatidives life to an object.

2. Folk religion of the Japanese

In the folk religion of Japan, there are human beings and gods under the Nature. This is different from the western religions
of the oneandonly god that exist high up there that created Nlature and human beingdn the modernist rationalist
thinking, human beings dominate the Nature and the god.

In other words, in the course of the esmatonly god of the western religions, tged dominateshe Nature through human

beings. However, h the Japanese animism with many gods, neither human beings nor gods belong to the Nature and there
is a tendency that the gods and the Nature are almost identifieel. Nature and human beings do not have the dominated

or dominating relations, and theyeaneither equals.The Nature has the sacred charact€he Nature and human beings

give mutual influences to each othethis is the difference from the western concept ofamegonly god.



Table 1) Folk religion of Japan
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3. Eight-million gods"

fiSpirited Awayo is an internationally acclaimed animation as it won awards in the 2002 Berlin International Film Festival
and the best animation award in the 2003 Academy Awaldss cemented the status of Japanese animations and the world
recognized its pwer.

This animation seems to be presenting fiNgght Parade of a Hundred Ghoétend there are a number of ghosts and
specters that find the hot spring hofdlburayad to take a resfThese ghosts have enormous influences not only in the
emotional dundance but also in the cultural aspect. Various ghekted character products are giving immense values
and benefits in sales, while they also bring positive effect in the national image of Jimanese ghosts are not just
entertainment of the atlern times, but also they are industry whose growth is only accelerating.

4. Shinto and jinja

The naturalist religion and animism that believes every object has a spirit inside and every part of the Nature hasithe god i
has much to do with thepganese ShintoThis Japanese religion has created so far an amazing number of jinja, the shrines,
and these shrines are mostly the Nature itsbléually, there is the oldest tree in a village, and that becomes the
shrine. Sometimes, in the center ofcdy, there is a wood and there is a place for worship, which is also a part of an old
park. Director Hayao Miyazaki is passionate about Shinto and the wdodact, his favorite pastime is to walk in the
Meiji Jinja in Tokyo, and he has voiced the dé¢e increase the number of shrineélde said that the reason why there can be
shrines in a city is because of the shrines, and his Studio Ghibkt project should be increasing the shrines.

In "My Neighbor Totoro," there i scene where Satsuki and Mei are waiting for their father with an umbrella at a bus
stop. That bus stop is named "In Front of the Inari Shrine," and the shrine is a famous one in Japan for its red tori (a certain
shape of wooden columns at the entrarfce shrine) and for the fox statue, and there are about 32,000 Inari Shrines in Japan
nationwide, and Kyoto's Fushimi Inari Shrine is the head shrine ofTdlis god is the one that is in charge of plants, and it

is known to be the protector of rice plarproduction and abundancénari in Japanese means growth of ric®n the other

hand, a fox is considered to be a messenger of the god, and it appears here and there in this shrine, and sometimes, it is
considered to be the same with the god.

In fiMy Neighbor Totora) the director Miyazaki set thisiene to be the border of the wood and the village, and set the bus
stop, which is connected to the other world, before this shrireés is the place where the gifether, who went to work,

comes back, and it is also the place that the girls havas® ip order to meet their motheHere, Satsuki and Mei meet

Totoro, the spirit of the Earth. So the Inari Shrine is the symbolic place that represents the power of the Nature and of the
god. Also, the scene of the small village in the film is also thmage of a hometown in most Japanese pésple
hearts. Perhaps Director Miyazaki touched the subconscious love and memory about the Shinto and the wood, which turned
out to be a huge success.

5. The meaning of wood to the Japanese

Satsuki and Mei are parated from their mother and move to a small country towhen they come to meet the spirit of
wood, Totoro, and in order to meet this spirit, they have to pass a narroWkeapath down to the underground, connected

to the other world where Totorovés. Totoro is the god that brings lifelt is related to a huggeeand in the emergency

when Mei disappeared, Totoro goes up to the sky through this hugeTihes. travel by flying through the sky and they

pass through the present world, house wafidge and reach the other place where their mother is, on the Catiys.
Neighbor Totoro is indeed the god that is so close to our daily lives whom we can meet in our neighbors and become
friends with.



Totoro is the master of wood and the Natuselft Wood is the symbol of abundance and peace, and it has the meaning of
the Earth and the power of lifeAlso, the huge and old tree represents religious symbol that is maternity, abundance, hope
and revival. Wood is the protector for the huge treedahe huge tree forms a relation of coexistence together with the
Mother of the Earth and the Goddess, which make the background of this animation.

Table 2) Structure of AMly Neighbor Totoroo i

The Heaven

The giant tree, the place ‘?
that leads to the sky
[

) Pisiv:s.
N e
P ,:\ Catbus

e that leads
¢ other world

Fields

The Ground

6. Revival and Circulation

In this animation, the dom#mt concept ikamigoroshi, which is a very Japaseidea, to kill a god and to seek a revival.
The leading characterfiSang is a being that is in between the Nature and culture, between animal and human
beings. fAShishigamd becomes the target of humaaitigs, and the leading character, San (Princess Mononoke) fights to
protect Shishigami and the Naturéfter all, it is a story that kills Shishigami and revives it, which is the god of life and the
Nature. This is based on the perspective of the Nafume the Shinté animism.
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Table3) Structure of ~ Princess Mononoke'
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According to the celebrated Japanese folklore scholar Kunio Yatiagidacan hear the explanation of history whieze

kegare and hare repeats in a triangular patteKe is the pover of life that grows flash and bears fruiKegare,
meanwhile, means drid&. Such a crisis of life always exists around the life of human beings, and people should go back
to the daily lives by reviving thke, whose ritual is called Ml atsuri, meanigy both festival and a ritualSuch amatsuri is
considered to be a natuaily life, and this is the concept bére. In the Shinto belief, a life of the Japanese is dailyKig(

to decline of daily lifekegare) and then to nowlaily life(hare). Such cyle is repeated in the Shinto life, and it is also true

in fiPrincess Mononoke"

Table4)" Circulation of Shinto

Worldly & Routine

(Nomos)

Sacred ¥ none-routine

(1rculalxon System

KEGARE (Chaos) HARE (Cosmos)
TH L L

7. Water - the mythical subject matter and the animist subject matter (in theiSpirited Awayo)



In fiSpirited Away, there appears the tiycal image of water.First, there is the hapring hotel, which is the major
background of all happenings in the filmin this animation, guests to the hotel are not human beings but the Nizis

gods take bath and take redtlot spring is a place wash a body, but, to the Japanese, it is also a sublime ritual to wash
both mind and body.

Wood is considered to be importantidy Neighbor Totoro andfiPrincess Mononokeas a part of th&/oods in fiSpirited

Away,0 the image of water is consideradportant. The first important work that is given to Chihiro is to serve the stink
spirit, and this becomes a chance for her to grow This stink god in the first place was a river spirit, but, after suffering
from the accumulated garbage from peépselfish hearts, it becomes the stink ga@hihiro, in order to help Haku and to

save her parents, worksgrd and as a result, she returns the stink god back to be the river god, and earns a precious
medicine. The image of water is the source of all gibsities, death and rebirthHaku, who helps Chihiro, is the spirit of

the Kohaku River. Chihiro then remembers that Haku saved her when she was little and almost drowned in the
river. Hakuds real name igNigihayami Kohaku Nushd,but Yubaba deceivesim and he forgets his name to become
Yubabds close servant.However, with the help of Chihiro, he remembers back his name and returns to be the spirit of the
river. Here, trust is established, broken and rebuilt through watku and Chihiro savesach othdls name, and their
adventure to find their identity begins in water and returns to water.
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8. A cultural business that appeals to sensitivity

The current status and the dabie future directions about the industry strategies through sensitivity value cfeation.
Sensitivity is formed in the environment where an individual is raised, such as culture and tradition and so on, and it is no
something to be judged good or bad isua matter that is inspirational and dired®eople come to make choices not by a
reason alone but by inspirations, and here, sensitivity is the key.



Table6) Sensitivity Design
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What should we do to move seisty? There should be efforts to stimulate common consciousness, common experience
and common valuesHayao Miyazakis works very well use these factors in the animatibtis.works has asustainable
and stablelesignstrategy A plan of a conscious past is influencdbconsciously.

Table 7) Design strategy in Hayao Miyazaki®& works
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9. Animism inside Japanese animation

Many gods of Japan coexist by sharing the space together, as the gods of Buddhism, the gods of Shinto and gods of folk tales
exist together. This tradition of many gods does not only belong to Japarthere are Greek myths and North European

myths. However, Japanese gods are different from the European gods that have human personality or monsters or
fairies. There are many gods in Hindu religion and there are many mysterious animals in Chiaa su@fhe Shan Hai

Jingo® However, Japanese succeeded in connecting such a traditional subject matter to theedgetimgodern

industry. This was possible because they had the emotion to treat spirits or monsters as objects for entertainment and
culture and enjoyed them.

Of course, there are various perspectives and human characters, and the technology to beautifully describe th@éNature.
detailed care and the responsibility for delivering message seem to be what it takes to form a trueshistsirtaday.






