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Some of these objects caught the eye of Jasper Morrison* when he visited the museum
in 2013. It is a look which slowly becomes noticeable amidst the quietness of the objects
displayed and stored in the museum, and the very process of its selection has driven
them to an all new level of visibility which brings them new meanings. It is an

outsider’s look, foreign to the people who collected the objects and to the museum

showing them, one that invites us to look again or even to look for the first time at

things we hadn’t noticed. In Europe, in some of the great museums of ethnology which
gathered their rural collections between the late nineteenth and mid-twentieth
centuries and around which these institutions built their identity, the same objects are
sometimes looked at as a kind of nuisance or even with some perplexity when trying to
structure a new framework for them within the globalized time and place in which we

are now.

* Jasper Morrison (1959~):1 > RUHED T X7 hFH A F—

The hard life by Jasper Morrison. Reproduced with permission of Jasper Morrison
Ltd., Ziirich, Lars Mueller Publishers, 2017, p. 140.
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